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void but create a very carnal sense of life that uses bodily fl uids instead of ink as a 
signifi er.

Ulrich Schmid
University of St. Gallen, Switzerland

“Okna otkroi!”—“Open the Windows!” Transcultural Flows and Identity Politics 
in the St. Petersburg Popular Music Scene. By David-Emil Wickström. Fore-
word, Yngvar B. Steinholt. Soviet and Post-Soviet Politics and Society, no. 101. 
Stuttgart: ibidem-Verlag, 2011. 340 pp. Appendixes. Notes. Bibliography. Glos-
sary. Illustrations. Photographs. Figures. €39.90, paper.

David-Emil Wickström has given us an interesting ethnomusicological study about the 
post-Soviet rock/pop music scenes in St. Petersburg (Russia) and Berlin (Germany). 
This book, a shortened version of his dissertation, written under the mentorship of 
Yngvar Steinholt, is a result of serious fi eldwork conducted in St. Petersburg from 
2004 until 2006. The author used not only his interviews with Russian musicians and 
promoters (managers) of Russian pop/rock music but also his own unique personal 
experience and observations as a trumpet player in two local (from St. Petersburg) 
bands (Svoboda and Con Brio). In his study he examines (1) how the local “organiza-
tion of musical practice explored through the concept of scenes . . . travels through 
time and space connecting scenes,” (2) how it is infl uenced by “transcultural fl ows,” 
and (3) “how bands both position themselves and are perceived within the scenes—
aspects of identity” (44, emphasis in the original). Inspired by the original study of 
Liverpool’s rock scene by Sarah Cohen and using various anthropological and ethno-
musicological theories (from Alexei Yurchak to Will Straw), Wickström concentrates 
on music production and the politics of identity among musicians in St. Peters burg, 
who continue the innovative traditions of the fi rst rock club in the history of Soviet 
pop music established in Leningrad in 1981. Despite the original discussions of the 
new post-Soviet developments, such as anti-Ukrainian nationalistic stereotypes 
during the “Orange Revolution,” or the pro-Putin position of Boris Grebenshchikov 
and Zemfi ra, or the Orthodox Christian preferences of the leaders of Alisa and DDT, 
this fi rst part of the book contains themes already explored in Steinholt and Thomas 
Cushman’s study of the Leningrad rock music scene: problems of national identity, 
confrontation with the Moscow rock scene, rock versus popsa/estrada, and so on.

The more original and interesting part of the book is devoted to the story of the 
Russian emigrant community in Germany, their music production, and the recep-
tion of music from the Soviet Union/Russia. Wickström explores the music practices 
of post-Soviet emigrants such as Iurii Gurzhii from Kharkiv, Ukraine, and Wladimir 
Kaminer, from Moscow, Russia, who organized the music event known as the “Rus-
sendisko” in a Berlin cafe in 1999. Later on this event blossomed into a venue for 
music production, which involved the organization of not only various east European 
music clubs but also music labels and diff erent forms of music businesses targeting 
both Russian emigrants and local consumers in Germany.

Some aspects are missing from this book, though. The fi rst is the issue of the 
consumption/reception of rock music in the post-Soviet scene (at least in Russia). The 
author ignores recent studies about the consumption/reception of rock music in So-
viet Ukraine written by myself (Rock and Roll in the Rocket City, 2010) and William Jay 
Risch (The Ukrainian West: Culture and the Fate of Empire in Soviet Lviv, 2011). Incorpo-
rating these new fi ndings into his own research could have helped Wickström in his 

This content downloaded from 198.91.32.137 on Fri, 14 Jun 2013 12:02:27 PM
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp


434 Slavic Review

analysis of identity and in his discussion of the Russian/Ukrainian controversy in the 
pop music scene. During the 1970s and 1980s the majority of Soviet rock music fans 
were skeptical about Soviet/Russian/Ukrainian rock music, mocking it as sovdepia 
(from sovet narodnykh deputatov and used by Soviet DJs during the 1970s and 1980s 
to describe Soviet pop music). Even Leningrad bands were rejected by Soviet fans who 
preferred “authentic” western rock (known as beat music till the mid-1970s). They 
knew that the entire music material of Russian rock musicians was “quoted” from the 
west (the author’s band Svoboda, for example, borrowed reggae themes from western 
bands in 2005). Soviet rock music consumers ridiculed Grebenshchikov’s “Ivan Bo-
dhidharma” song, which was plagiarized from “London Calling” by the Clash, or his 
“Gorod Vavilon,” which was stolen from Blondie’s song. The entire “Russian identity” 
of DDT and other “very Russian bands” from Leningrad depended on “music cita-
tions” from Creedence Clearwater Revival (Shevchuk) or Cure (Kino/Viktor Tsoi). So 
consumption of rock music shaped various forms of its reception and interpretation 
in both Soviet and post-Soviet space.

Unfortunately, the tremendous popularity of rock music in Russia from the 1970s 
and 1980s is now a thing of the past. Nowadays fewer people listen to rock or know 
anything about its history and developments. The author himself notes Russians’ 
complete ignorance of rock music in 2004: they “barely knew what reggae was about” 
(157). The new post-Soviet generation on the immense post-Soviet geopolitical space 
now consumes “Moscow pop” rather than rock, reggae, or ska.

Sergei I. Zhuk
Ball State University

Multiple Moralities and Religions in Post-Soviet Russia. Ed. Jarrett Zigon. New 
York: Berghahn Books, 2011. vii, 239 pp. Notes. Index. Illustrations. Photographs. 
Tables. $70.00, hard bound.

This innovative book with high academic standards combines anthropologists’ grow-
ing interest in studying morality with a special focus on the anthropology of religion, 
both situated in the context of post-Soviet Russia. This edited volume is the result 
of the conference “Multiple Moralities in Contemporary Russia,” organized in 2008 
by the Max Planck Institute for Social Anthropology—Halle/Saale. The fi rst two of 
eleven chapters are introductory, probably with the intent to give equal time to the 
anthropology of morality and religious anthropology. In the fi rst introductory chapter 
(“Multiple Moralities: Discourses, Practices, and Breakdowns in Post-Soviet Russia”), 
the editor Jarrett Zigon places a strong accent on the concept of “moral breakdown.” 
This is the key for distinguishing between “morality as acted and articulated in ei-
ther a nonconscious manner or discursively, and ethics as a conscious attempt to be 
moral in moments of dilemma or questioning” (8). Zigon discusses three diff erent 
aspects of morality: institutional, public discourse, embodied disposition. This dis-
tinction leads to the conclusion about the multiplicity of moral discourses and prac-
tices in every society—a view adopted by most contributors. An autonomous attempt 
to theorize morality is also made by Ieva Raubisko—one of two authors (along with 
Agata Ładykowska) who address these questions at the etic (Raubisko) or the emic 
(Ładykowska) level. Unlike Zigon, Raubisko privileges the term virtue as a central one 
for the study of morality (“A Lot of Blood Is Unrevenged Here: Moral Disintegration in 
Post-War Chechnya”). A careful analysis by Ładykowska (“Post-Soviet Orthodoxy in 
the Making: Strategies for Continuity Thinking among Russian Middle-aged School 
Teachers”), based on precise ethnographic work, distinguishes between morality 
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