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Legendy Rossiiskogo Roka (Legends of Russian Rock)

Sept. 1 and 2, 4 pm, Zelyony Teatr (or Green Theater, at the back of Gorky Park), 9 Ul. Krymsky Val, bldg. 33, m. Park
Kultury/Shabolovskaya

This two-day festival is to provide audiences with an overview of the Soviet/Russian rock scene from the 1960s through
the 1990s. And a selection of big-name rock acts, which normally perform together only at large outdoor festivals like
Nashestviye, is to be complemented by a bunch of more obscure and forgotten bands.

In the second half of the 1960s, the arrival of the first consumer reel-to-reel recorders, coupled with the huge popularity
of The Beatles and The Rolling Stones, whose records were able to make it through the Iron Curtain, produced the first
wave of Soviet rock bands.

Predictably, the Communist authorities didn't encourage rock music, which they considered to be part of a 'bourgeois
lifestyle' and incompatible with the 'ideals of a young builder of communism.' However, some of the country's first rock
bands were able to survive by avoiding the term 'rock' and passing for high school or university dance bands, while
others were able to find niches in statecontrolled show business, such as scoring movies and cartoons.

The earliest wave of Soviet rock bands, dating back to the 1960s, is to be represented at the festival by Politbyuro,
Sokol and Skify. These bands' careers were short, but they have occasionally played reunion gigs.

Sokol, formed in 1964 and named after the Moscow neighborhood where most of its members lived, claims to be the
first-ever Soviet rock band - something that is difficult to support or refute. The band's only surviving record from the
1960s is the soundtrack for Fyodor Khitruk's 1968 cartoon 'Film, Film, Film.'

Skify was formed in 1966 by Moscow university students and practiced at Moscow State University. The band turned
out to be shortlived, but the name is remembered as that of one of the Soviet Union's first rock lineups. At some point in
the band's career, the renowned singer and composer Alexander Gradsky played with it.

Politbyuro is, perhaps, the most obscure of all of the fest's participants. Little is known about the band except for the
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fact that it was formed in 1967 by Stas Namin, who went on to form Tsvety, his best-known band, two years later. In
fact, Politbyuro's participation in the fest (which, incidentally, is co-organized by the Stas Namin Center), could be a
little too much, on top of a performance by Tsvety. Namin deserves credit for promoting Soviet rock in the 1980s and
for his activities as a show-biz entrepreneur, but musically, even Tsvety's material never amounted to much.

Andrei Makarevich's Mashina Vremeni was formed in 1969, when he was just a 15-year-old schoolboy. A decade later,
it became the Soviet Union's No. 1 rock band. Even though Mashina wasn't allowed to release official records and
distributed its live and studio albums on tape in semi-legal samizdat, the band's hits were played everywhere from
Vladivostok to Brest.

Only Gorbachev's perestroika and glasnost reforms brought Mashina, along with many other domestic underground and
semiunderground bands, a real freedom to perform and record. But, unlike a wave of younger bands, mostly centered
around the Leningrad rock club, Mashina never produced anything remarkable in the new era, largely relying on older
hits - and that's what the band's fans love.

Voskresenye, fronted by Alexei Romanov, was a No. 2 band to Mashina Vremeni throughout the late 1970s and early
1980s. And many of the band's hits, such as 'Kto Vinovat' and 'Ya Privyk Brodit Odin,' are still remembered today
thanks to radio rotation. Incidentally, in the early 1980s, Romanov fell prey to the government's crackdown on rock
music and received a suspended sentence for playing illegal shows.

Kalinov Most, Vyacheslav Butusov, Krematory and Chaif all came to the limelight in the late 1980s, having spent only
the very early part of their careers in the underground. Butusov was primarily known as the front man of
Yekaterinburg-based Nautilus Pompilius. Thanks to profound lyrics written by the late poet Ilya Kormiltsev and
touching upon the most acute social and political issues, Nautilus was one of the era's top acts. With his current lineup,
Yu-Piter, formed in St. Petersburg a few years after Nautilus' 1997 breakup, Butusov plays rather standard melodic
rock.

Unlike him, Novosibirsk-based Kalinov Most, Moscow-based Krematory, and Chaif, which comes from Yekaterinburg,
have pretty much stuck to what they did back in their heyday, the 1980s.

The more underground wing of the 1980s rock scene is to be represented by Vezhlivy Otkaz, Vasily Shumov's Tsentr
and otZvuki Mu. The latter act is basically Zvuki Mu minus its frontman, Pyotr Mamonov, who renounced his rock and
roll past some years ago, focusing on theater and movies instead.

Vezhlivy Otkaz, fronted by Roman Suslov, is one of the most unconventional domestic rock acts, known for
experimenting with various genres and releasing albums dissimilar to each other.

Tsentr was super-productive in the 1980s, having released more than a dozen home-spun albums in that decade. But
Shumov moved to the United States in the early 1990s, returning to Moscow a few years ago. In addition to actively
recording and performing, he was the main person behind the compilation album 'Bely Albom,' which was released
earlier this year and contains tracks by musicians supporting the opposition movement.

The show's organizers must have deliberately avoided inviting artists who had their break in the 2000s and are
apparently too young to have achieved a 'legendary' status. The youngest acts to take the stage are Naik Borzov and
Splean. The heyday of both was in the late 1990s.

Borzov's achievements are mostly limited to the hit 'Loshadka,' which stirred up some controversy thanks to mentioning
illegal substances in the lyrics. Meanwhile, Splean, which merged the domestic rock tradition with more contemporary
influences, was able to paint a gritty realistic picture of that era, to which many young people could relate.

Also on the bill are Avtograf, Garik Sukachev, Bravo, Moralny Kodeks and Nochnoi Prospekt.
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